Ch5E5
(0:04 - 0:26)

Although Lark reports that they had recorded the mysterious howling overnight, that wasn't
the biggest reveal of the evening. Sully then confronts Helena, and the group talk openly about
the conflict between her loyalty and her morals. And with the government breathing down,
Ralph works out a temporary technical solution, just as Zlata's Grace slithers by to give them
important information.

(0:27 - 1:15)

And it sounded a lot like a potential cultist plot, didn't it? I guess you're about to find out. This is
The Sprouting. Chapter 5, Where There's Smoke, part 5. The three of you, plus Helen, are
standing in a very tiny clearing in a bit of a wood, in Corinthus.

(1:16 - 1:47)

What do you want to do? Do you, oh, do you think that just happened? I mean, just now? How
dare you hit me with such a goddamn brain teaser? Do you think that just happened? Did that
just happen? Whoa. I mean, just now? I understand the question, I understand the question.
I'm just mad I hadn't even, like, I hadn't even given that, like, an entertainment of a thought.

(1:48 - 1:59)

I was always assuming Zlata Grace was, like, telling her stories, not, like, current events. It
wasn't a live stream. And you throwing that at me genuinely just fried my goddamn brain.

(2:01-2:17)

I think the last time when I, when that happened, it's, I think it happened just before the
attackers, the sickles attacked us. Yes. It was a couple of minutes before.

(2:18 - 2:52)

Yeah. Do you think they're going to be attacking, or? Sounds like they're going to steal an
orchid or something, but I thought that these things only, is it, is it my understanding that
these things talk to you, like, only when it's very important? Yeah, it would be your
understanding from last time that Locke explained this, and y'all kind of chatted about, like,
hey, this is a thing. It's been known to happen, but it is super rare.

(2:53 - 3:04)

Like, Sully has never had it happen to him, for example, and he's been alive for, like, you know,
the beginning of time. Yeah. So, like, yeah, it's super rare, and it usually is a warning, but that's
kind of rumor.



(3:05-3:11)

Right, yeah. Last time this happened, the sickles attacked us. Maybe we should go back and get
the weapons.

(3:11 - 3:24)

I mean, you, Sully, get your weapons. Yes, I would feel much more comfortable with my
weapon. That didn't sound like they're gonna attack to me.

(3:24 - 3:41)

It sounds to me like they're gonna steal. This very much sounded like an infiltration mission. It
does seem strange that it would do this if it weren't important, for some reason, even if danger
wasn't the reason.

(3:42 - 3:59)

It might be worth asking the Master Tailor if they've had a plant go missing. They seem to care
a lot about these orchids things, so they would probably know if it's gone missing. That's why I
asked if the conversation just happened now, or if it happened in the past.

(4:00 - 4:20)

I think we need to talk to our friend right now. The person we came here to talk to. It's the only
person who I think would know why cultists would be looking for the thing that they're here for,
right? If there's anyone in town we have to make aware of what we just heard.

(4:21 - 4:30)
It's them, right? Probably. You're talking about going to fight the cultists, right? Yeah. Yeah.
(4:31 -5:10)

Yeah. But if they're going to steal an orchid, wouldn't it be wiser if we try to look who is trying,
like, just look around the town, see someone coming in and trying to get one of the flowers, or
maybe someone who's carrying something so suspicious? Then we would know that there's a
sickle here. Right, but then what do we do? We can't just murder a man out in the sun and turn
around back to the town like it's a normal thing to do, and they just trust us a plant said so.

(5:11-5:31)

It sounded like the one with the male voice was from here. What do you mean? For one, the
accent. And for the other, it sounded like he was part of the family.

(5:33-5:42)



Wait, what are they called? Salasanders. Oh. He had a similar voice to Aaron.
(5:43 - 6:02)

Not like part of the triplets, but it just sounded similar, something about it. Hey, I can guarantee
you the person that came here to look for all those flowers isn't living in a building with six of
them around. So I think that it's a safe bet that that's not the person who's here for the flowers.

(6:03-6:13)

And I still think that that should be the person we let know about this, about this. That's the
person we let know about this. I quit the podcast.

(6:14 - 6:33)

You can't deal! We kill you now. We plan everything you've had so far into into Al and then we
go from there. It could be that it was some kind of strange magic.

(6:33 - 6:46)

It talked about impulses and things. It could be that he somehow mimicked one of the family
members. It sounded like he wasn't well being far away from here.

(6:47 -7:01)

Maybe something to do with the stuff they put on their hands. Mimicked one of the family
members? Is this some magic you've seen? Never before. I'm wild.

(7:02 - 7:07)
I'm, I'm, I'm. This is information I got from the DM. Leave me alone.
(7:11 -7:26)

Did any of you make any good connections with any of the family? The old guy I was working
with is. I got along well with Aaron in the kitchen. Maybe you could ask.

(7:28 - 7:34)

I have an older lady that I can maybe ask. Yeah, I can ask Aaron. I mean.
(7:36 - 7:45)

Maybe you could drop Carlos and Anna. Yeah. And see if they ring any bells.
(7:46 - 8:05)

Yeah. And maybe those of us you don't necessarily get on or have a connection with the family,



we could go check out that place that you say guarded by six other flowers. Um, at least.
(8:08 - 8:14)

I think. Oh, okay. So Aethel wants to talk to the Master Tailor.

(8:14 - 8:24)

But when I mentioned that earlier, I saw Vy's look. And she did not seem excited about that
idea. I guess Aethel is not going to suggest that.

(8:25 - 8:35)

But that could either mean I don't want you to talk to him, or you don't feel like he has a lot of
information. Yeah. I don't feel like talking as him.

(8:35 - 8:40)
He has a lot of information. I don't want to talk about him. He has nothing to say all the above.
(8:41 - 8:50)

Are we going to expedite? Because we have Odie going away to satisfy this whole thing. We
don't know. I'd rather not get caught in the.

(8:51 - 8:57)
Snowstorm. The blizzard. Yeah, if the snowstorm comes, we're trapped here.
(8:57 - 9:03)

All right. Do you think I'm going to start today? Like, last looks around at the weather. He said a
couple of days.

(9:03 - 9:07)
I'm going to go natural world. I'm going to go. Yeah, it's going to get really shitty later today.
(9:10 - 9:23)

I think our best course of action might be to go talk to the Master Tailor and just explain to him
the situation. We believe that there are secrets of Y'mal here to steal one or two of their
orchids. And.

(9:25-10:03)

And what if he doesn't believe us? What if he thinks it's a distraction? Well, we're not doing that.
What if he's curious about how we have information about the cult and they don't like that very



much? Shouldn't we just expedite our conversation with the cultists who might know what's
going on? I. I fear that approaching that cabin, the Salasanders will know we came there. I have
a feeling they have a strange bond with these plants.

(10:03-10:14)

Some kind of a symbiotic relationship. What about during dinner? Or lunch? I don't think that
they all seem to. I don't think the plants go to lunch.

(10:14-10:17)

They all seem to gather. The plants, you idiots. The people.

(10:18 - 10:24)

Sorry. The people. The family seemed to all go together for lunch and dinner and breakfast.
(10:25-10:34)

If there's ever a time for us to go. That is assuming the plant in some way doesn't communicate
with them. That's my worry.

(10:35 - 10:49)

I think if. If we will be attentive, like if we'll go to a lunch where the entire family is gathered,
that would be the perfect opportunity for them to steal an orchid. Huh.

(10:51 - 11:25)

If I was part of the family, or at least if I've had been here before, and I wanted to steal an
orchid, that would probably be the time that I would try to plan for it. I mean, if you really want
to talk to the, um, to the, to that person that leaves lunch with food early, you can, you can just
wait outside and catch him outside when he's going out. If you want to be inconspicuous about
it, we just get one of us to go up to him and tell him to meet us somewhere where we can
discuss things that might be important.

(11:26 - 11:44)

I'm not sure why that would raise an alarm with anyone, especially if they don't hear about the
meeting. Is that better than talking to the master tailor? The master tailor's not going to know
why a cult is going to want his flowers. The cultist might.

(11:45-12:02)

Yes. He's going to know how important it is to stop, or if we just kind of hide. Do you not think
we'd be better off if we tell the master tailor somebody might be trying to steal a plant? If we
managed to stop that, he might have a reason to let us talk to his cultist captive.



(12:03-12:13)

I don't think it's... He's hiding. Sully, he's hiding. I'm not sure they would be okay with a cultist
staying here.

(12:13-12:37)

I don't think that the information that the person that gave us this contact... I'm not sure the
suggestion was that this town knows about that. He's hiding. Maybe you're right, but if you're
not, then there's a chance that you give that away to the person who doesn't need to know
that.

(12:37 - 12:58)

And then if that's the case, and that happens, and the master tailor figures out about... Okay,
yeah, I see the logic you're talking about. Then what information... We've lost all trust, and he's
not going to tell us anything if we give away... I understand what you mean. We don't know if
he's hiding from them or not here.

(12:59 -13:10)

All right, then I think before lunch we have to approach the cabin. If the thievery is going to
happen today, it's probably going to be during lunch. Lark is probably correct about that.

(13:11-13:22)

So we need to talk to this person before then. Because we don't want to be all missing at the
exact moment an orchid goes missing. I can go... That's a death sentence.

(13:22 - 13:44)

I can go help out in the kitchen and talk to Aaron, and ask him if he knows a Carlos and an
Anna. I'll go talk to Sey and see if she knows anything about Anna or Carlos. And we'll meet
back at our rooms in 30 to an hour, and we'll decide what to do from there.

(13:45-13:58)

But yeah, I think you're right, Ralph. Talking to the master tailor and revealing that the person
they're hiding may be a cultist, may be a death sentence for that person, and could result in us
getting nothing. Yeah, we gotta be careful.

(13:59-14:11)

It would also raise suspicion how we got the information. I mean, when I told you that I got the
information from one of the Zlatas Greys, you didn't believe me at first. You're right.

(14:12 - 14:30)



I had no reason to believe you'd actually heard a Zlatas Greys. But the information you were
telling me was not as critical as somebody's about to steal something from you. I'm far more
afraid to sound crazy in front of the master tailor than I am to sound in front of the cultist guy.

(14:33 - 15:03)

Right, all right, I think we have a plan. Yeah, so he's gonna kick snow over the little bonfire they
created and start heading towards the town. I think on the way, Lark is also just gonna ask
Helen, the radio person that you were with yesterday, isn't he also part of the family? Yeah,
yeah, he's just... He's different from the others.

(15:03 - 15:22)

He's really grumpy. Can you ask him maybe if he knows a Carlos and a Anna? Yeah, I mean,
there's a little translation work left. I tried to get as much as I could done last night in case I
decided to leave this morning.

(15:22 - 15:33)

I mean, just in case Aaron doesn't know, because he has apparently been away from Corintus
for a while. He might not know. It's safer to ask several people.

(15:34 - 15:48)

I'll ask the old guy and I'll make sure that if Brie calls in that I end the call before he hears.
Thank you. What time of day is it? You guys left straight after breakfast, so it's like 9.30, quarter
to 10.

(15:48 - 16:02)

Okay, that's the plan. She very quickly takes off towards the wing that has the repair shack and
the radio in it. Yeah, Lark is also going to the kitchen.

(16:03 - 16:07)

Yep. Fuck it. Let's do kitchen first.
(16:08 - 16:10)

Kitchen. Kitchen. Kitchen first.
(16:13-16:26)

The triplets are all at work. You can see that, you know, they just seem to be exactly as they
were the way you found them yesterday. They are having a lot of fun.

(16:26 - 16:31)



They're talking quite quickly. They're having a lot of in-jokes. They're throwing things at each
other when they start messing up.

(16:31 - 16:48)

Just having a whale of a time. And you can see that Aaron is, now that you kind of figured out a
little bit more about him, he's definitely the one who's subtly leading the kitchen. There's no
real official person in charge, but he's definitely the one telling people to cut things a bit more
fine.

(16:49 - 17:04)

And, hey, have you remembered to take this off the heat? And, hey, what are we going to do
about this? There definitely seems to be one who's a little bit more clued in about what's going
on in the kitchen. And as soon as you enter, the three of them just kind of like, hey, and then
continue about work. You see that Aaron kind of goes over.

(17:05-17:19)

He grabs this big bag, looks at you, realizes that, hang on one minute, and puts it down, picks
up a different bag instead. And you see some of these other root vegetables pouring out. And
he gets you a couple of really sharp kitchen knives.

(17:19-17:24)
And he's like, same thing again, please. That would be absolutely great. Thank you.
(17:24-17:32)
Yep, I will do that. Uh, Aaron, can I ask you a question? Yeah, sure. Yeah, of course.
(17:33-17:43)

He comes over and you can see that he's actually chopping something else as well. And he's
doing that awful thing that I hate where he's chopping it super fast and really, really fine. It's
like very professional kitchen skills.

(17:44 - 18:23)

And he very subtly corrects your positioning and helps you learn how to do the specific cuts
that he's looking for. Yeah, what's up? Like Lark already picks up a, what's it called? Potato
peeler and starts getting to work, like just doing, not walking and talking, but like doing and
talking, I guess. And they're going to ask, do you know a person called Carlos? Uh, yeah, he's...
Yeah, what'd you ask? You know him? Uh, I heard the name, um, earlier today.

(18:23 - 18:36)



Um, I was curious if he's also from the family, uh, from the, from the, um, fuck. From the
Salazander family. Yeah, uh, he's, uh, James's brother.

(18:36 - 19:03)

He's one of my cousins. Uh, does he live here? Uh, yeah, in a manner of speaking. Um, has he
left town at some point in the past, in the, um, well, in the past? Well, yeah, I mean, and you see
that he, he moves on to the next vegetable and cuts it in a very slightly different way, and it's a
little bit more haphazard than it was before.

(19:04 - 19:19)

Um, yeah, yeah, um, those of us who've been out, there's only a few of us, so, um, yeah, he's
been out a little bit. What'd you ask? Well, I'm just curious about the conversation I heard
earlier. Sorry, I don't mean to pry.

(19:20 - 19:38)

No, no, it's fine to ask if I don't like what you're asking, one answer, fair enough. Um, it sounded
like he wasn't doing so well, like he got sick, um, because he was outside of the, of here. Do
you? Yeah, uh, that happens.

(19:38 - 19:44)
Um, um, I left for a while. I told you I went up to Valagdorn. Yeah, you did.
(19:45 - 20:11)

Were you, were you well when you went out of town? Yeah, he puts, he puts the, like, he kind of
stops cutting the vegetables, realizing he's getting a little too close to his fingers. Yeah, I was, I
was fine for a while, but after like, I don't know, a year or so, started getting these wickedly bad
headaches, and he goes back to chopping, uh, like migraine type things, and just felt like this
urge to come home, and I did, and now I feel much better. It's great.

(20:11 - 20:27)

I've been back. Cutting the vegetables again a bit more, like, they're more like chunks than the
finely cut ones he was doing before, and he's going to push them into the pot very quickly, and
grabs another. And you haven't had any migraines since then? Uh, no, no, not really.

(20:27 - 20:45)

Um, maybe one or two, but nothing, nothing out of the ordinary, really. Uh, you said you had a
conversation. Where'd you hear about Carlos? Um, I just, I overheard some people, um, well,
just outside, um, on the street.

(20:46 - 21:17)



What people? And he's like, definitely looking at you as he's slowly cutting the vegetables, and
you realize that as you look around, the other two triplets have also, they're doing their tasks,
but they're definitely slowing down, and they're making a lot less noise. Um, are they, are they
listening? They are obviously listening. It's that thing where, like, they're cutting the vegetables,
and they're doing, like, whatever sauces that they're making a lot more slowly and a lot more
quietly, and they're moving a lot more slowly.

(21:17 - 22:02)

So it's like, they're definitely paying attention. Um, well, it was just, uh, and like, Lark leans in a
little bit to Aaron, and, um, they're going to say, have you seen those, um, purple vines outside?
Uh, he leans in and starts, like, starts cutting up really much more loudly, um, just to try and
cover, and he's like, yeah, there's a lot, it's a glazed thing, yeah, what about it? Um, one of
those, uh, came up to us, and, um, it started speaking. Yeah, I was outside with, with, with Sally
and, uh, Ralph, and the other, well, the people I'm staying with, I'm sorry.

(22:04 - 22:15)

Yeah, so one of these plants came up to you. Yeah. And he very loudly scraped whatever he's
working on into the pan, and you see the other brothers just kind of, like, shrug and almost
return back to what they were doing.

(22:16 - 22:24)

Yeah, and started talking to us. Um, well, not, not talking to us, but it started repeating a
conversation. And, um.

(22:24 - 22:37)

But you know what, Lark? I think it would be great if you could help me, and Lark slams his
thing, and was like, if you could help me grab one of the sacks from outside. Um, be good to do
up your muscles. I can show you where we keep it, so I don't have to keep grabbing these
things in myself.

(22:37 - 22:42)

If you're staying a bit longer, of course. Okay, I can try. I'm not very strong, but I can try.
(22:43 - 22:47)

Uh, it's all right. We'll put some muscles on your bones. Excuse me, boys.

(22:47 - 22:57)

And he closes the kitchen door behind him as you guys leave. Um, and he doesn't say anything.
And if you try to make a noise, he very much gives you, like, a shh noise.



(22:57 - 23:06)

Um, until, like, you guys are essentially outside. Um, you're taking a few steps out in the snow.
And he looks at you and says, all right, tell me everything.

(23:07 - 23:30)

Um, while we were outside, we were having a chat, and then one of those vines came out of the
forest, um, slithering up to us, and it started talking. Not, as I said, not to us. It just started
repeating a conversation between someone who is apparently named Carlos and someone, uh,
probably named Anna, I think.

(23:31 - 23:41)
I got a little curious. Uh, he, he, like, scratches his, um, uh, scratches his stubble. All right.
(23:42 - 23:57)

So I believe he's at a plant talk to you. And he looks over, deliberately, one of the orchids, looks
back, like. Do the, do your orchids now talk to you? They're telling you about Carlos and Anna,
huh? Nah, not really.

(23:57 - 24:08)

They just move around a bit freaky-like. No. Do you, do you know Anna? I've, uh, had some
interactions with Anna, yeah.

(24:09 - 24:25)

It sounds like you don't quite like her, or. It sounds like there's, um, some malice there. That's
the feeling I got off her, yeah.

(24:26 - 24:37)

She doesn't intend us good. And she's got my cousin wrapped around her little finger. Carlos,
right? He nods.

(24:40 - 24:57)

Um, has, has Carlos left town because of her? He left town to be with her, yeah. How long ago
did he leave? He left a couple of years ago. Oh.

(24:58 - 25:15)

But he came back. Same way I had to come back. When did he come back? Just recently? Look,
what do you want to know? Why is this of interest to you? Well, it sounded like they wanted to
steal one of the flowers.



(25:15 - 25:20)
And I wondered why. Son of a bitch. I mean, don't get me wrong.
(25:20 - 25:30)

I'm not particularly fond of the plants. I just wondered why they wanted to steal a flower. So are
orchids.

(25:32 - 25:48)

They give us certain things. And he indicates his hands, which you've noticed he's definitely,
like, re-waxed since you've been walking. They give you wax? Yeah, in a manner of speaking.

(25:48 - 26:06)

They give us things. They help us have a life here, keep us warm. And being that they are
mostly a helpful plant, bitches like the sickles definitely want them.

(26:06 - 26:20)

For whatever nefarious, stupid shit they want. It did sound like they wanted the orchids for the
sickles. Oh my god.

(26:23 - 26:27)

Okay. Great. Fuck.

(26:28 - 26:38)

Sorry, language. Sprout. Yeah, Salata's grace don't feel appropriate to shout out, though.
(26:39 - 26:57)

Look, thanks for asking about it, but I'll make sure we'll see to it from here. Okay. Um, is there
anything I can do? I don't know.

(26:58 - 27:12)

You got a way to cure a stupid man of being in love with a stupid bitch? Sorry, language. No, no.
All right, I better get these vegetables, or else my brothers are gonna fucking clue in.

(27:13-27:21)

Oh, goddamn it, I'm so sorry. Oh, fuck. Um, let's grab a sack of vegetables, and I'll go deal with
it.

(27:23 - 27:32)



Sorry for just putting that on you. No, no, it's probably best you spoke to me about it. My
brothers and my cousin would have gone, fucking ape shit.

(27:34 - 28:12)

Oh, balls. All right, he picks up, like, he goes over to this area where he has a big sack, and he
hands you like one corner of it, and he takes most of the weight. I was talking to my
companions earlier, and they said if they're going to get one of the flowers today, they would
probably do it during dinner, or during a time when all the entire family's gathered in the hall
for lunch.

(28:14 - 28:30)

It sounded like the most likely time for them to do that, especially if they're also from the
family. Carlos has been here a while, though. Did he say that Carlos was in the town? Yep, he
just said that he's been here for a couple of months, though.

(28:32 - 28:44)

Okay, that sounds like the conversation has happened, like, months ago. All right. Hey,
brothers! Lark! Vegetables? Yep.

(28:45 - 29:00)

I'll be back soon, just gotta go get some spices. You see the other two troopers just kind of
wave in unison and continue back, and as you start cutting vegetables, one of them turns
around and, like, throws a dishcloth at you. Lark throws a peel back.

(29:03 - 29:14)

Merriment is had as Aaron goes off to find some spices. Aaron comes back and it's just like a
kitchen war. There's no lunch today, there's only war.

(29:15 - 29:32)

Yeah. All right, then I will leave Lark temporarily there. Ralph, were you up to anything in
particular? No, other than keeping an eye out for running into our cultist person.

(29:32 - 29:58)

I don't think we discussed exactly how it happened, or how we intended for it to happen, and
Lark's gone away, so I don't want us to miss the opportunity to bump into this person. Yeah, I
think, like, definitely keeping an eye out is a solid one, and I'll get back to you when we catch
everyone back up. Sully, you up to anything in particular? I'm gonna see if Sae is out on her
porch.

(29:59 - 30:22)



Um, you would know that Sae was waiting for you in the reception, because you had agreed to
go work with her this morning, but you never showed. You said at lunch. So she's not at her
porch.

Nope. I am 100% you said at lunch next day. You suggested early, and then she laughed and
said, oh, not that early, and was like, yeah.

(30:22 - 30:31)
Right. Okay. Thank you, Neil.

Thank you. I, V was trying to gaslight me. I don't know if it was lunch, but it was like a later than
that situation.

(30:32 - 30:39)
Yeah, yeah. Uh, okay. In that case, um, yes, Sae is very much sitting on her porch.
(30:39 - 30:55)

Um, she's kind of like, she's not exactly in a rocking chair, but she's definitely rocking her chair,
um, as she's, like, watching some of the youngsters play. Um, so I was gonna, uh, walk up to
her and just wave. Good morning.

(30:56 - 31:01)
Morning. Difficult morning. Difficult night.
(31:02-31:12)

Can I have a seat? Yeah, of course you can. Um, she kind of like, uh, pours out, uh, what looks
like a, um, like whatever tea she's been drinking. Like she pours like half of it into your cup.

(31:12 - 31:25)

Um, there's definitely a slight smell of alcohol in it this early in the morning. Uh, Selle's gonna
go easy on it. He's not a man who drinks very often, and that's quite the lightweight.

(31:25 - 31:46)

Yep. What do you do when something you're travelling with just blatantly tells you they don't
trust you anymore? Uh, um, I think I've said before, I've not really done really much in the way
of travelling out. Um, I had a couple of kids.

(31:47 - 31:53)

It's a couple of my kids. It's real heartbreaking to hear your own tell you they don't trust you.
But you learn to live with it.



(31:57 - 32:09)

That's it. Steal your nerves and accept it. Well, I don't know exactly how it pertains to your
situation, but I'm the mother of the one that's gotta, you know, suck it up.

(32:13-32:33)

One of those three yours? All three of them yours? No, none of them are mine. Just travelling.
Just, uh, I don't know, tall tales running around, and I don't know what to do with some of the
information I'm getting.

(32:34 - 32:54)

And I'll be honest, your town is known for a certain amount of rigidness, and it's really difficult
to decide what to do with some of the information I've gotten. Well, I guess you guys always
have the option of leaving, especially with that snowstorm coming. If our town's making things
difficult for you.

(32:56 - 33:08)

I don't mean to pry, but sometimes sharing your problems and they don't mean to be rude to
you, but they don't look half your age. One of the best. Don't exactly have our wisdom.

(33:10 - 33:21)

I think you're 10 years older than me. Don't forget, Sully looks like a bum. You have been inside
a vault for a while.

(33:21 - 33:42)

How do you say that's a good point? Sully may be 50, but he probably looks 60-something. Oh,
that's a good point. You know the weird plant, the one that's not hurting people? Solatus Grace.

(33:44 - 34:02)

Why? Have you heard stories about this thing? Uh, doesn't seem to be a problem. Hangs out
around mystical stuff sometimes. Yeah, not a lot.

(34:02 - 34:23)

Has he not appeared once or twice? Do you guys burn it when it comes? Nah, it's caused us no
problem. And to be fair, most of the plants that come up this way that are a problem either
don't survive the cold or, and she looks down at one of the orchids, which is very close to her.
These guys deal with it.

(34:27 - 34:37)



You guys really like these things, don't you? Yeah. Yeah, they're our means of survival. I've been
ever since the sprouting.

(34:38 - 34:47)
Sully looks from house to house. I'm not seeing any smoke. Lark pointed that out earlier today.
(34:49 - 35:01)

Uh, what about it? These plants heat your homes, don't they? She smiles. Aye. It's a dangerous
thing to become reliant on the plants.

(35:03 - 35:15)

The alternative is chopping down a tree and then burning that. It's still relying on a plant. I'd
rather warm myself on a pile of dead plants than shake hands with one.

(35:16 - 35:24)

My name is Sully and I'm here to promote nuclear energy. I found a book. This is pretty good.
(35:25-35:30)

Iread a book. Um, it's also a plant. Never mind, I'm gonna stop.

(35:33 - 35:40)

Dangerous for you, maybe. But no harm to us. Indeed.

(35:41 - 35:49)

And it is your time and it's not mine to judge. I'm sorry, I'm doing it again. Yeah, a tad bit
judgmental.

(35:50 - 35:57)
It's a hard habit to break. I can only imagine how bad it is out there. Yes, you can.
(35:59 - 36:14)

Um. What would happen? See, I'm kind of caught between a rock and a hard place here. I
believe I heard about a crime that may happen.

(36:14 - 36:24)

But if I talk about it, it's gonna look like I'm the one perpetrating it. How else would I know?
Okay. So.

(36:26 - 36:33)



I need you to. I need you to take my side. Trust me on this.
(36:33 - 36:41)

Like, I am not lying. I have no reason to lie. You people have my best poncho along with my
friend's clothes.

(36:41 - 36:54)

We've already paid you, so I have no reason to betray you. We even have a place to stay, sleep,
and eat. A man who often lists the reasons to be trusted is usually the one not to be trusted.

(36:57 - 37:07)

The man who can't list a single reason to be trusted is the man not to be trusted. But I see your
point. I believe somebody's gonna try to steal one of your plants.

(37:10-37:19)
Okay, do you have any more information? Yes. I believe the man may be named Carlos. Ah.
(37:20 - 37:30)

I don't know if he's already stolen it. I don't know if he's gonna steal it today. Uh, he simply... I
was simply told this.

(37:30 - 37:42)

And we're afraid of moving on this information because we don't want to make enemies in this
town. Well, we can deal with our own. Good.

(37:45 - 38:02)

And Carlos is already very well dealt with. Uh... Why would you move on this information? Why
would I move on this? Why would I tell you? No, you said that you're afraid to move on the
information. What do you mean by that? To tell you.

(38:03 - 38:09)

Ah. My best course of action is to stay quiet and stay seen. Constantly.

(38:10 - 38:13)

24 hours. You guys know where I am. Then when it goes missing, nothing to do with me.
(38:13-38:19)

You can't even blame me. I'd have enough, uh, Vic, uh... Uh, alibis. Alibi.



(38:19 - 38:27)

Yeah. She, she... She reaches forward and she takes, like, whatever tea she's drinking. Um,
holds it in her hand.

(38:27 - 38:38)

She says, I appreciate you coming and letting me know. And yeah, I've got no reason to distrust
you. But this is old news.

(38:41 - 38:55)

Oh, I'm sorry. Uh, like I said, I just heard rumors and... I... Didn't know exactly what to do with it.
I didn't mean to pick at old wounds.

(38:56 - 39:15)

She, like, lifts her hand and, like, waves it, like, not to worry. It's not a bother, really. Um, if you
must know, uh, Carlos attempted to take some a while back.

(39:15 - 39:26)

Couple of months, give or take. We caught him, or rather, as she indicates, the orchids. They
didn't appreciate being stolen a second time.

(39:28 - 39:38)

And he is now... He's now taken care of. Mm-hmm. Until we can break him of whatever the
sickle did to him.

(39:40 - 40:03)

You didn't? I'll admit, I'm surprised. Like I said, your town is known for a certain amount of
ruthlessness. As much as... If his... Handler came to town.

(40:04 - 40:13)

Yeah. They'd be dead in an instant. But Carlos is one of us, and we've never had a traitor in our
own midst before.

(40:14 - 40:21)

We're not gonna start killing our own. I'm very glad to hear that. It's good that you're taking
care of each other.

(40:22 - 40:42)

No matter how you keep your town safe and warm, I still appreciate the... This bond of family



that you show. Good. I'm sorry, I've commented on many things that are not my business,
brought up things that are ancient pasts.

(40:42 - 41:05)

I didn't mean to, and I hope you can forgive me this when we work later together. Ah, yeah.
Would you rather I don't show up? It's more whether I'm going to bother going to work today,
or if I'm gonna go check that Carlos is as intended.

(41:07 - 41:31)

Understood. Did you say he was a sickle member? His handler is a sickle, I'm sure of it. And...
We're hoping to break him free of whatever ideas they put in his head.

(41:33 - 41:44)

Hmm. Well, um, don't let me tie you down. Do what you must do, and if you want me at work
tomorrow, you know where to find me.

(41:44 - 41:55)

I'll be at the lodge. Of course. You guys intending to stay here through the snowstorm? My
intention is to ask the Master Tailor if they can speed up the process.

(41:55-42:05)

We would much rather not stuck here. You should probably go check on him sooner rather
than later, otherwise you will get stuck. Yes, thank you for that.

(42:07 - 42:17)

I wish you the best of luck, until he gets up. She also gets up, she leaves the cups where they
are. She pulls the same shawl she had on yesterday, and she walks you down the steps.

(42:20 - 42:30)

Good luck in the snowstorm, and be safe. Thank you. Um, good luck with your... black sheep of
the family.

(42:33 -42:42)
Situation. Situation. Uh, Tailor at the, uh, work lodge? Same place he always is.
(42:44 - 42:59)

Stay safe. She, uh, pulls her, um, shawl a bit closer about her, um, pulls it slightly over her head
as the snow actually begins to start falling properly now. And you can see that she's making her
way up the hill towards, um, one of the last buildings there.



(42:59 - 43:03)
Yeah. And if you watch her right to the end, she goes straight into that small shack. Yeah.
(43:03 - 43:17)

All right, uh, so just going to make its way to the, uh, Master Tailor. Yeah, um, Ralph, you are
definitely very much able to see this. You're able to see Lark walking up and down with Aaron
and then returning back to the kitchen.

(43:17 - 43:40)

Um, and you also spot Aaron is, uh, making his way up towards, um, the kind of north of the
area where all of the extra, um, cabins and such like are. And Sully, like you pretty much pass
Aaron as you're heading your way down to where the tailoring room is. Uh, if Sully sees Ralph,
he just waves at him like, like, uh, like come over here kind of thing.

(43:41 - 44:07)

Yeah. Um, I think Carlos is the guy we had heard about and he's already been caught and dealt
with, but I don't, it seems like he already got away with like one of the plants. I'm going to go
talk to the Master Tailor, ask him, do we speediate our clothes? And then we can decide how
exactly we want to move forward.

(44:08 - 44:21)

Oh, sure. I mean, at this point, it sounds like if they've caught him and they're watching him,
then perhaps just asking for permission to talk to him. I think that's where we are.

(44:22 - 44:47)

We have to divulge anything strange to them to get to that point, you think? I think being very
honest, just saying that we believe that the sickle is behind the crystallizations and that there is
an event going on that might be bad for everybody. And we just like to question him. They're
very welcome to, we can bring in one of the recording voices and they can listen to the
recordings once we're done.

(44:49 - 44:55)
Give them complete and honest access to what we're doing. I think that's the best move. Okay.
(44:56 - 45:04)

Yeah. I think the only thing I would work at not being honest about is the fact that we knew
there might be a sickle here. That's the only kind of thing we've been hiding and lying about.

(45:05-45:11)



Maybe even being honest about that would be in our favor. Just being honest. We heard, we
came here, we had all the business to do.

(45:11 - 45:26)

Well, it is the whole reason that we need to talk to him. So it might be worth mentioning that
that is kind of the key to what we're looking for information-wise. Yeah.

(45:27 - 45:43)

Is Lark still chopping vegetables? Yep. That was a question for Ralph, but yes. Let's just talk to
the Master Tailor real quick.

(45:44 - 45:58)

Lark can be part of the interrogation questioning. I'll walk over and poke my head in real quick
and let Lark know where we're going to be and they can catch up with us. Please do.

(45:59 - 46:04)
Because we're probably right outside there. That's where you caught me. Basically, yeah.
(46:04 - 46:11)

The kitchen is like a stone's throw. I mean, a long stone's throw, but a stone's throw away. You
can definitely in and out and grab Lark and come back if you want.

(46:13 - 46:19)
Yep. Lark, if you want to join the three of you, you can go to the tailor's room. No problem.
(46:21 - 46:35)

Okay, sure. They finish up their last vegetables and it's just the other guys, they're going to say,
I need to take care of something. I'll be back later.

(46:35 - 46:40)
I have to finish my carrot particles. Bye. My carrot particles.
(46:42 - 46:51)

They wave a goodbye. They seem like happy and in good sorts, even though there's now only
two of them in the kitchen. Well, yesterday they hated me.

(46:55 -47:16)

Yeah, the three of you are able to make your way over to the master tailor's cabin, so to speak.



You can see that there's one orchid sitting outside and when you enter the room, there are no
orchids whatsoever in here. The master tailor is essentially cutting his way through fabric and
laying out patterns.

(47:16 - 47:34)

And you can see that in this kind of bucket next to him, you can see this, you can see Lark's
coat, is that the word? Trench coat. Trench coat. Is that the word? Is that a real word? Yeah.

(47:35 - 47:43)

I think that's what Travis gave me. Yeah. You can see that in a bucket next to him that there is
Lark's trench coats.

(47:43 - 47:54)

It seems to be quite wet and waxy. There's something that just doesn't look quite normal on it
right at the moment, but it's in a bucket next to the table that he's working at. Ah, hello.

(47:57 - 48:02)
Hello, master tailor. I don't believe we ever caught your name. I don't think you did.
(48:02 - 48:19)

My name is James. And he kind of walks around the desk and he takes his positions he did
yesterday where he's kind of half sitting on it with his ankles crossed and his hands clasped. We
cut the RT transmission yesterday and they mentioned that there was a storm coming in.

(48:20 - 48:27)

Yes, a little worrying, but we should be fine up here. There is plenty of heat, so we will not
freeze to death. And we have plenty of food.

(48:28 - 48:37)

Since you tasted Erin's food, you know it's good. Pleasant, to say the least. But we'd much
rather not get caught out.

(48:37 - 48:46)

Is there... You mentioned expediation. Yes, I figured that you four wouldn't be here for the long
haul. Your jacket is done and this poncho is done, sir.

(48:46 - 48:55)

Your poncho is almost finished. Just needs an hour more for the treatment to dry. And as you
can see, this needs a little more work on it.



(48:55 - 49:07)

And I can switch to that now. I should be more completely finished an hour before sundown.
But I wouldn't recommend leaving at that point, considering the coming storm.

(49:07 - 49:18)

But you might be able to find shelter an hour or two down the road. You're far too gracious.
And I just saw a need.

(49:19 - 49:27)

Expeeding our process even after I denied paying. I'm sorry. You've been very, very generous
with us today.

(49:28 - 49:35)

Things that can wait are put on the back burner. Just trying to organise my work by those who
are here right now. Those who need to go.

(49:35 - 49:44)

For example, my other young lady with us is leaving early as well. I would assume she's leaving
right now, actually. So I made sure her work was done.

(49:46 - 49:56)

Sully definitely has a scrunched up face. OK, I'm going to have to power through a bunch of
dumb stuff. A bunch of confusing stuff.

(49:58 - 50:20)

What's confusing about infusing jackets with protection? Uh, no. Oh, fuck. Sully looks at Ralph
and just has a look of... Ralph and Larkin just has a look of like, I'm so sorry, what am I about to
do? He reaches over, he grabs a pot and he starts applying a waxy substance to his hands.

(50:20 - 50:32)

He has a feeling he's not going to be working for a little bit. The sickle is trying to steal your
plots. Not where I would have started.

(50:35 - 50:50)

I know, but Sully's trying to get quickly to a point. Right now? How do you know this? We heard
a rumour that a man by the name of Carlos came here to steal a plant. And that he needed two
of them.

(50:52 - 51:13)



And I was talking with one of your family members and it sounded like he only got the one. And
I was going to bring all of this up, but he was being guided by a woman by the name of Anna.
Anna, yes, I know about her.

(51:16 - 51:29)

If they never got the second plant, there's a snowstorm that would prevent you from following
somebody. I would be very careful of that young lady that is trying to get to leave just before
you guys are snowed in. That young lady isn't Anna.

(51:31-51:39)

Okay. I'm sorry I had to go about this very difficultly. I definitely didn't want to phrase this like
this, but all right.

(51:40 - 52:02)

Situation. We came here to have our clothes treated and we also came because we had heard
rumours that there was a sickle member here. I didn't really believe the rumours as you guys
are known to be rather quick to deal with cultists.

(52:03 - 52:30)

Yes, you heard correctly. Why are you after the sickle? Have you heard about the crystallisation
that happened at Gumpendorf, Milan and a long time ago at Piteer? I heard about the ones on
the radio yesterday, but not about Piteer. I believe the sickle is behind this and the two new
ones are something they're doing.

(52:32 - 53:04)

We kind of came into this information through a mutual friend that is now unfortunately dead
at the hands of sickles that they may be doing something. And as we had heard that there was
somebody here that might know something, we were hoping to maybe get to talk to them. But
I would very much understand if you're not... I would very much understand if you're not willing
to do that.

(53:05-53:27)

Out of morbid curiosity, what would you do if I denied you? Would you just pack up and leave?
Yeah, it's your family, it's your town. What am I going to do? We're looking for specific
information. Were you trying to leave out the book? No, absolutely not.

(53:28 - 53:46)

Okay, just making sure. No, I have gotten quite flabbergasted because I had a quick thought
that that blonde lady was Anna and she was about to leave with one of the orchids and I was



like, dude, you need to not let her leave. But it sounded like they have already dealt with Carlos
and Anna before, so they probably know what Anna looks like.

(53:47 - 54:30)

Maybe they never knew what Anna looked like. They knew what Carlos looked like. Uh, maybe
Anna was always just a story, you know what I mean? During these encounters, where we were
having to deal with various sickle attacks, information came up about a book, a book that we
had and a book that we believe the sickle now has, but we don't know exactly the book's
purpose, except that it's very old and magical.

(54:31 - 54:53)

And that's our concern and hope that there's information to be found. The book was supposed
to be, quote unquote, very good for humanity. And it's curious that it has been taken by such

types.
(54:54 - 55:08)

Isn't it a line that we've all heard before though? I will finish your trench coat, have your things
packed and one of my cousins, uh, I will send with you. I don't want to encourage Carlos's line
of thought about the sickles. I, I don't want to.

(55:09 - 55:19)

I don't believe that's our intent. If you're asking questions about it, it will bring up some old
memories. It's been exceptionally difficult for us to rehabilitate him.

(55:21 - 55:31)

However, I agree, however, that what you're looking for is quite important. Could be. I will give
you some time and send a cousin to you and then I would like you gone.

(55:32 - 55:37)
Of course. You have been far too generous already. Indeed.
(55:38 - 55:50)

I would get your friend, the other one, Helen or Helena or get her to pack her things as well.
Her name is Helena, but she likes Helen more for some reason. I don't really care.

(55:50 - 56:01)

Go head up to the shack and when you're done packing, I will have someone meet you. And he
kind of like leans out, points out the window where you guys know the shack is. He doesn't
know you exactly know where you are.



(56:01 - 56:20)

Where is Carlos? Where should we go find Carlos? Please, we need a guide. Where's your
house? I'm sorry. We are going to meander the way that he pointed us.

(56:26 - 56:42)

He still hates us. You don't get a thumbs up for this, but it's not a thumbs down as much as it
has been in the past. We're almost there.

(56:42 - 56:49)

On the way up, Lark is definitely catching up on what they told Aaron. Yeah. Oh.
(56:50 - 56:56)

Oh. Oh, it sounds like they didn't know. Yeah.

(56:57 - 57:15)

I was a little bit curious because he did say that Carlos has been back for several months
already. And what we heard from Zalata's Grace, it sounded like it was about to happen. Maybe
it was something older.

(57:17 - 57:28)

Once we've gotten to question Carlos, we might want to tell somebody you told Aaron just so
they can tell him not to tell anybody. Yeah. It sounds like they're ashamed of the situation.

(57:29 - 57:41)

You notice, speaking of Aaron, as you're making your way up that he's walking back down. Oh.
Did he go tell somebody? No, he went up to the shack.

(57:42 - 57:51)
That's why he's going back down. I think Lark is gonna wave him over. He walks over.
(57:51 - 58:03)

You can see that he's reapplying wax to his hands. Oh. About the thing that I told you earlier, I
think that might have been in the past.

(58:04 - 58:13)
I'm sorry. It's all right. Where are you guys going? Up there.

(58:15 - 58:34)



To the shack. James told us to go up there. He has a very sceptical look on his face and then you
just suddenly hear shouting from down the slope and James is basically yelling at Aaron to go
with you guys and keep an eye on you.

(58:35-58:41)

All right then. Sorry to drag you into this. Hey.

(58:42 - 58:46)

A little bit of excitement. Better than chopping vegetables and cooking meat and shit. Sorry.
(58:46 - 58:58)

Sorry, language, my bad. All right then. Yeah, you're all able to make your way up to the little
shack behind the slightly larger cabin that's at the top of the hill.

(58:59 - 59:08)

The top of the slope, sorry. And you notice that around the edge of this, there are only four
orchids now. Still red, yellows and oranges.

(59:10 - 59:22)

And you see that as you approach, Aaron asks you to turn around so he can get the key. But it's
probably pretty obvious. You hear a little bit of shuffling and then he has a key in his hand.

(59:22 - 59:31)

It's obviously hidden above a ledge. And he opens the shack and he says, All right, we have 30
minutes. Let's go.

(59:32 - 59:42)

Can I waste one minute on asking you what happened to two of the orchids that were here? I
don't know. They kind of do what they want, mate. Oh.

(59:43 - 59:51)

Okay. As long as they weren't... Would you, would you... Like he's, I mean, let's just say, like, he
puts the key in the door and then you stop him before he opens it. So we're gonna get too far.

(59:52 - 1:00:02)

You can ask one if you want. Do they move around? Yeah, they move around all the time. Like, if
you look up in the sky and look back down again, they moved around.

(1:00:03 - 1:00:12)



I thought they just stayed in their little pots. And you can talk to them? He has a bit of a smile.
No, sorry, I'm fucking with you.

(1:00:13 - 1:00:21)
No, they speak to us in a different way. Not like verbal like this. They make their wants known.
(1:00:24 - 1:00:42)

Vindication! I fucking knew it. Okay, just wanted to make sure because we, all this talk about
stealing just popped out at me. All right, let's get this over with.

(1:00:42 - 1:00:51)

Thank you so much, Aaron. No worries. Be mindful at all times where he's pointing his hands.
(1:00:53 - 1:01:05)

What the fuck does that mean? Sorry. Is this what Ralph says? No. But I said the outburst.
(1:01:05 - 1:01:14)

I couldn't control it. What does that mean? He's doing like little Naruto signs and then he's like
magic. And then there's just a tree in the front.

(1:01:18 - 1:01:26)
What the fuck does that mean? Language. I'm stealing a good joke, Neil. That's good.
(1:01:30 - 1:01:49)

Well, let's say that there are certain... I mean... Oh, bloody hell. And like you see him like actively
wiping the wax off of one of his hands and just like genuinely going for it. You can see that
there's like a big pile of wax on like his apron.

(1:01:50 - 1:01:59)

He shakes his hand out and he's like, all right then. He throws his hand forward and you see a
jet of flame erupt from it. I'd like you to all please roll sanity.

(1:02:01 - 1:02:18)

I shouldn't have... You shouldn't have asked, Sully. Why did you ask? Why did you have to know,
Sully? Fuck, my sanity's low. Hard success.

(1:02:19 - 1:02:25)

Where's Arran? Oh no. I'm sorry. I'm sorry, Neil.



(1:02:25 - 1:02:37)

I didn't know he was gonna fucking cast fucking flamethrower. All right. Did anyone succeed?
Yes.

(1:02:38 - 1:02:50)

No. For those of you who succeed, you take two points of sanity damage. Oh boy.

(1:02:50 - 1:02:55)

For those of you who failed, you take four points of sanity damage. Oh no. I'm sorry, Arran.
(1:02:55 - 1:03:19)

As you see what should be impossible launch out of his hands and as he quickly closes his hand
back up, you can see that it's smoking and smoldering a little bit and he very quickly like rubs
his hands together to apply a barrier wax to his hands. Hey guys, Cess here, voice of Lark here.
Things are about to get interesting, shall we say, from this point onwards.

(1:03:20 - 1:03:39)

There's some really juicy stuff coming up and man, I can't wait for y'all to hear it. Speaking of
juicy, did you know we have some juicy sprouting merch on our Teepublic store? I have a
couple myself. Obviously, I have the portrait of Lark and we have one of my favorite quotes
from Neil from the early episodes.

(1:03:39 - 1:03:47)

If you think things are bad right now, you're right. Neil, insert the actual quote here. I know
you're not gonna do that.

(1:03:47 - 1:04:07)

Anyway, I think that's a very topical quote for this day and age. If you want to check out our
amazing Blighthouse merch, head on over to teepublic.com slash store slash Blight minus
house. Yes, there is explicitly a minus between Blight and house, but you can just make your life
easier by clicking the link in the show notes.

(1:04:07 - 1:04:25)

How about that? Anyway, thanks go out to our amazing Jay for voicing the master tailor James
himself. It's really refreshing to hear him in a role other than Emil, isn't it? You're about to hear
an ad for Cybertopia AP. And if that's something up your alley, go check them out.

(1:04:25 - 1:04:38)



Anyway, until next time. Bye. Cybertopia is back and it's going punk.
(1:04:40 - 1:04:56)

And after the Corphos threw them under the bus, our former Amazing Corpse agents are trying
to make sense of it all and find their place in the world once more. Last thing I remember, the
op was going fine and then everything exploded. So it's time to recover.

(1:04:56 - 1:05:09)

I mean, hey, so far I've been hung over, beaten up, stole food, had an hour and a half hike,
drugged myself half to death, got zapped half back to life. Everything's fine. Rebuild.

(1:05:09 - 1:05:22)

Well, I can dispense eggs again, but the lemonade dispenser is doing steak sauce. And
reconnect with friends, old and new. Well, well, well, look what we've touched for tea.

(1:05:22 - 1:05:31)

Fortunately, though, not everything has been lost. The tea dispenser still works. Search for
Cybertopia AP anywhere you find your podcasts.



